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ABSTRACT

Ayla Kutlu ranks top among authors in the Turkish literature who have focused on the question of
woman and used woman’s point of view in the most effective way. Kutlu’s originality lies in her
placing the women in the context there she belongs rather than separating them from the
society where they live and the historical periodin this way, she saves women from getting lost
among abstract discourses and reflects the process of social changes, to which she attaches very
importance, in a clearer mirror. The purpose of my study is to reveal the women’s changing
identity and to analyze the reflections of the modernization in the Turkish literature within the
framework of fictional reality which Ayla Kutlu created without ignoring the historical perspective
and probe the social equivalent of the intellectual woman identity by acting from this novel. At
the center of the novel is Eyylbe Cevahir Yesil, who is referred to Leyla for short. Ayla Kutlu
renders visible the changing identity of the woman in the Turkish society through Leyla. Leyla is
the last member of a large family who has epitomized the breakdown of whole lifespan of that
family in her person, and a synthesis of two mothers. Nevnihal and Giilhayat’s shortcomings in
society have been completed in the person of Leyla. Her elder sister Hiisra, on the other hand, is
a character who has been disillusioned in the course of her life, which she had begun without a
guide. Emir Bey’s elder daughter Hisra is an “Assyrian beauty of two thousand years ago” with
her limited point of view, her weakness, frigidity and lack of willpower; she belongs to ancient
times. His younger daughter Leyla, on the other hand, has won the battle she has fought against
life, though at a heavy price, with her culture, idealism, her fondness for uniqueness, her strong
personality and willpower, and with her identity gained by these qualities, she is woman of new
ages. The function of Emir Bey in the novel is to serve as an axis where the lives of these four
women converge.
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! This article is extended from a report titled “The Full Name of the Modern Woman in Ayla Kutlu’s Novel Entitled Emir
Bey’in Kizlari (Daughters of Mr. Emir): Eyylibe Cevahir Yesil Leyla” presented in ICOESS (International Congress of Eurasian
Social Sciences) on 6-8 April 2017.
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INTRODUCTION

The identity of woman who constitutes a half of the human whole has been questioned from past to present.

The concepts of “women’s literature”, “women sensitivity” and “women writer”, which were produced as a

result of such questioning, emphasize the importance of reflecting the matter from the perspective of women.

These concepts, which overshadow the goal of art by separating the human being from its other half, have
arisen as a natural consequence of negligence of women within society and are described as “outdated” as

they define a phase that needs to be surpassed (Akin, 1977: 584).

The starting point of authors who have adopted the concept of women’s literature is that women'’s identity has
been inadequately defined by male authors. Definition of women’s identity by women authors is the first
function attributed to women’s literature. Since it is impossible to achieve this goal with language and
literature shaped up by men, this is a process that is defined by establishment by women authors of their own
language and literature as well as letting women’s way of thinking dominate literature because. In this respect,

writing becomes “an important instrument in women'’s history of existence” (Sengtil, 2016: 208).

Among many texts investigating the relationship between women and literature, Virginia Woolf’'s A Room of
One’s Own (1929) is worthy of attention. Countering the argument that no woman on earth could possess
Shakespeare’s genius with her works, Woolf compares and contrasts Shakespeare and his imaginary sister
Judith in terms of conditions of their upbringing in an effort to reveal the causes of why women could not make
their presence felt in literature. She explains that although she is extremely talented, Judith’s skills lay fallow in

time as she was deprived of the education her brother had received (Sengiil, 2016: 207).

Women writers’” making their presence felt in literature is, as Woolf indicated, is in direct proportion to
education. Indeed, the period of women writers in Turkish literature begins with the Republican Era, when

education spread across all walks of life.

Women writers, whose names began to appear with the Tanzimat era, constitute a prominent vein in modern
Turkish literature. Fatma Aliye, who is the first woman writer in Turkish literature, Halide Edip, who was an
influential writer within the movement of Nationalist Literature and Suat Dervish, who was one of the pioneers
of the socialist realism are historically the most important of these figures. They are followed by writers like
Mufide Ferit Tek, SikGfe Nihal Basar, Halide Nusret Zorlutuna, Samiha Ayverdi and Safiye Erol, as well as
writers of popular novels such as Giizide Sabri, Kerime Nadir, Muazzez Tahsin Berkant, Cahit Ucuk and Peride
Celal. This list goes on with authors like Nezihe Meri¢, Adalet Agaoglu, Leyla Erbil, Sevim Burak, Selguk Baran,
Miibeccel izmirli, Fiiruzan, Afet ligaz, Sevgi Soysal, Emine Isinsu, Nursel Duruel, Tomris Uyar, Aysel Ozakin,
Seving Cokum, Sabahat Emir, inci Aral, Nazli Eray, Latife Tekin, Nursen Karas, Pinar Kiir, Esma Ocak, Tezer Ozli,
Jale Sancak, Flisun Akatli, Erendiz Atasi, Ayfer Tun¢ and Buket Uzuner. Ayla Kutlu, too, has a significant place in

Turkish literature with her stories and novels reflecting woman sensitivity.
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It is indubitable that women writers, whose number is increasing gradually, has had a determining place in
recent Turkish literature: “(...) The phenomenon of women writers sheds light on our efforts to prepare an
overview of Turkish literature in the post-1980 era, because women writers predominantly continued to shape
up the general appearance of literature in the 80’s as they did in the 70’s.” (Akath, 1994: 29). Women’s making
their presence felt in the field of literature, which had been a monopoly of men until recently, led to a
significant change in the fundamental Dynamics of literature and revealed the need for innovation in criteria

and concepts.

It would be inspiring to consider the woman image created by man (male) writers in order to better evaluate
the breadth brought by women’s point of view to literature. “These writers [Resat Nuri, Yakup Kadri, Peyami
Safa etc.], whose literary levels and merits are quite different from one another and who could be placed poles
apart in terms of their world views, exhibit a rather strange resemblance in the way they depict the image of
women.” (Akath, 1999: 30-31). It is seen that authors who approached social changes within the framework of
morals and beliefs in the early years of the Republic shared a common understanding portraying women as

being under the threat of a moral degeneration.

In the subsequent periods, the point of view of women writers stripped the image of women in literature of
such qualities as ideal, imaginary, superficial, female etc and brought it to its real place. The place of women in
a changing society, their new identity and the dilemmas they encountered in a period of transition are common
guestions that women writers dealt with. “Our women writers who grew up in the republican era questioned,
in their stories and novels, the dilemma posed by republican education and a social structure and traditions
that were still predominantly Ottoman, women who were caught in the crossfire of this dilemma and the
unchanging role of women in the institution of family.” (Sezer, 1992: 8). The solution/lack of solution to these
guestions shed light to the social and intellectual dimensions of the women phenomenon, going beyond the

scope of literature.

The woman is the dominant power and the most effective component of enlightenment in the ideal social
model of women writers. The intellectual women type gains predominance in this context. “A common woman
stereotype used by our women writers in their novels and stories is the intellectual woman. This stereotype pf
intellectual woman is depressed by pressure, struggles with rules and customs, feels absence of solidarity
among women and fails to go beyond her own class and make contact with women of other classes. She is
crushed (with already existing desire for protection and affection) in the face of death, old age and diseases
especially incurable diseases.” (Sezer, 1992: 9). The starting point of women writers who have carried women
sensitivity over to literature is that women have been relegated to a secondary status on a social order. It is
natural that the attitude of intellectual women who, with the point of view they have possessed, have seen and
assessed this situation in its most naked form and refused to accept it, should be sharper and their reactions

more effective.
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Ayla Kutlu (d.1938-) is one of the writers who has dealt with the topic of woman phenomenon and brings
women forward in her books. However, she avoids depicting her heroines as rivals of men and reducing
shortcomings in social structure to the conflict between men and women; hence, she objects to being

portrayed as “a writer of women’s problems” (Yesilyurt, 1994: 14).

The image of woman that came to be represented by women writers in Turkish literature both reveals the
current situation concerning the phenomenon of women, whose position in society exhibits constant variation,
and fulfils an effective function in establishing a future for women. Ayla Kutlu gains depth to the image of

women by adding the dimension of “past” to this line.
Purpose

The purpose of the study is to reveal the women’s changing identity and to analyze the reflections of the
modernization in the Turkish literature within the framework of fictional reality which Ayla Kutlu created
without ignoring the historical perspective and probe the social equivalent of the intellectual woman identity

by acting from this novel.
METHOD

In our study, women’s changing identity is traced, on the basis of Ayla Kutlu’s novel, and compared and

investigated in light of the sociological literary method and text-based novel analysis methods.

The Novelist in the Triangle of History-Society-Modernism

Ayla Kutlu constructs her books on a historical-social plane and taking the “woman” as its centerpiece. While
making history her starting point, she bases her search on the phenomenon of “change”. The historical-social
ground of the novel involves the process of transition from the feudal order to the new age on the axis of Emir

Bey’s transformation.

Emir Bey’s change is seen as being coordinated with “the movement of shaking off the Middle Age, which is
experienced across the whole country” (Atasli, 2000: 71). In this context, the discourse of the novel, which
digresses formally and stylistically from modernism, which opposes realism and reflection of reality as it is,
essentially coincides with modernism, which, despite being the name of a certain movement of philosophy and
art covering a period beginning in the late 19th century (1880s) until the start of World War I, having its origins
in Europe and America, defined as being progressive, innovative and avant-garde, involves, among a series of
functions it assumes, periods following the Middle Age and “contemporary popular” attitudes in a social sense

(Ulas et al., 2002: 1006).

Modernism/modernization is a concept whose borders are far from being definite and are open to flexible

uses. As a sociological concept, it describes transformation from the traditional simple social structure of the
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pre-industrial period to today’s modern complex social structure. The fact that the word as derived from the
Latin root of “modo”, which means “immediately, now”, and expresses the sense of “society of today”,
supports the thesis that modernization is still valid today. The concept also corresponds to an approach that
was wanted to be systematized agains the Marxist understanding of society in the USA in the 1960’s (Kizilgelik
andErjem, 1994: 299-300; Marshall, 1999: 508-509). Explaining the word modern with the term
“contemporary” leads one to the definition of “level of technique, information and mentality represented by
the most developed of nations” and to the inference that nations defined as modern change from period to

period (Ulken, 1969: 209).

The fundamental change indicated in the novel is summarized by Leyla’s sentence that “I make a distinction
between the generation that pressed God into all services and our generation, which perceives life within its

true dimensions.” (Kutlu, 1999a: 243).

The most important of the factors that allow the novels of Ayla Kutlu, who has a keen interest in history, to be
to be built on a sound ground is the investigative aspect of the author. Indeed, she mentions her sources
(Kutlu, 1994: 286). The degree of her interest in history is so great as to describe her as a “philosopher of
history”; while she is building history, she tries to unearth in history books the “character of Ottoman society”,

which she could not find in the works of writers such as Ahmet Mithat and Hiseyin Rahmi (Dogan, 1994: 25).

The author transfer her inclination towards history and her identity as a ariter to Leyla, the heroine of her
novel. Leyla begins to take a keen interest in history since her high school years. She regards writing her family
history as a historical responsibility and presents general history and the private history of her family together.
In this way, the novel is no longer a series of events; it gains depth, having been built on a historical and social
ground. “The people | write about are in the foreground, with their emotions, experiences, mentalities and
attitudes. In the background, on the other hand, | attempt to describe our social state and how this guides our
people.” (Orbay, 1987: 45) says the author and kneads her imagination with “reality”. However, while she is
doing this, she does not ignore the aesthetic aspect of the novel; she treats history from a humanistic point of

view, rather than an academic one.

Ayla Kutlu’s starting point is reality. This reality is also fed by her own biography. The family circle that the
author describes in her memoirs and the world, the places, the persons and the events she describes in her
novels are similar. For example, the character Cevahir in the novel can be traced back to Firdevs Hanim (Pilke),
who is the author’s maternal grandmother. She, too, is of Chechen origin like Cevahir Hatun. She was widowed
at the age of twenty-six and dedicated herself to her children. The author’s father Selahattin Bey, too, is a

model for Emir Bey with his culture and idealistic personality (Kutlu, 2007: 16).

The fact that the characters described in the novel are taken from real life is not an aesthetic criterion. “A

person in a novel is first and foremost a character in a novel, no matter how familiar s/he may look. The point
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that needs to be asked and questioned is whether or not the novelist describes them properly as characters of
novel. One needs to see this. Otherwise, as is expressed by the judgment that existence of a one-to-one
correspondence between characters of novels and their real life counterparts is not of much significance in
terms of the art of novel.” (Tekin, 2001: 83), selection of characters who existed in real life becomes significant

and precious when they are turned into persons “living” in their own reality in the novel.

Although the author’s departure point rests on experiences, the external reality in the novel undergoes
extensive changes within the fictional reality. Since the author was able to “root all personality traits of the
female figures she described soundly in geography and history” (Atasi, 2000: 78), she reached a level of
credibility far beyond the illusory understanding. The author also managed to keep alive characters that had no

real life counterparts.

The author’s neutral point of view has a significant role in this strong sense of reality aroused by her in her
book. The author aims, without falling into the trap of “protesting feminist novel”, to reveaal the richness and

depth of women experiences by mirroring women’s world that remain in the background (Direng 2000: 56).

Stating that she worked on the novel for about twenty years (Kutlu 1999b: 7) Kutlu, reinforces the sense of
reality by building her novel on a solid ground with the importance she attaches to construction, which she

regards as the “sine quo non” of the novel (Kutlu, 1994: 11).

One of the factors strenghthening the sense of reality in the novel lies in the importance attached to
observation and analysis by the author, who says “I thought for days over in what street and in what house

Nevnihal Hanim, who was one of the major characters of the novel in this chapter.” (Senyapili, 1987: 62).

Lives Loaded on the Novel-Women Bearing the Brunt of Life

Emir Bey’in Kizlari (Bir Gé¢men Kustu O 2)(1998) is a novel that is set in a wide of locations ranging from the
Caucuses Mountains to Anatolia and as far as Norway as well as the rich cultural texture added by them against
a backdrop of historical reality extending from 1991 to 1877. The actual time of the novel, on the other hand, is
a period of fifty years taking place between the deaths of Emir Bey and Nevnihal. This temporal volume is

important in setting the stages of modernization in a realistic plane.

Emir Bey’in Kizlari (Daughter of Emir Bey) is the sequel to the novel Bir Gé¢gmen Kustu O (S/he was a migratory
bird). The term “river novel, or French roman fleuve, defining a sequence of three novels that are
complementary to one another (Sazyek, 2013: 243) is also suitable for these novels although they are
composed of two books, because they demonstrate an organic wholeness in terms of persons, setting, events,

time and environment, which constitute the fundamental qualities of the term.

In Emir Bey’s Daughters, women consisting of Emir Bey’s mother, wives and daughters are portrayed. The

changing identities of these women, to whom temporal and spatial factors donated different lives, also mirror
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social history and gain symbolic values in the novel. They were investigated under the headings of “A A Woman
of Nature Snatched from her Roots: Cevahir”, “A Silenced Provincial Woman: Giilhayat”, “An Urban Woman
Having Gained Consciousness: Nevnihal”, “A Disoriented Woman: Hisra” and “A Woman Completing Herself:

Eyylibe Cevahir Yesil Leyla”.

A Woman of Nature Snatched From Her Roots: Cevahir

The starting point of the novel is the dramatic story of Cevahir, Emir Bey’s mother, which is narrated through
flashbacks. She is depicted as having an identity that is intertwined with nature. While she is leading a most
elated life with her husband and son in the Caucasus mountains, her life is ruined as a result of an Armenian

raid during the Ottoman-Russian War and is obliged to abandon her land.

Placing the woman in the settings of nature, country and city and strengthening the relationship between them
with the unbreakable bond of heredity, the author depicts the portrait of a single woman from the sum total of
these variables. She begins the flow of events of the novel, which she constructs on a long period of time and a
wide setting, with nature in parallel with the flow of events of general human life. She emphasizes with the
character Cevahir that man and woman are equal in natural life; she equates her unhappiness with her being
separated from her roots and attributes her incompleteness to external factors. Kutlu implies that deprivation

of women of their rights are due to feudalism and imperial order.

A Silenced Provincial Woman: Giilhayat

Women in Ayla Kutlu’s novels bear the brunt of life with all of its weight. Her stories filter through the whole
history of civilization and they are not imaginary. A woman “silenced” in the grip of society and man, Gulhayat
reflects directly or indirectly the most fundamental questions of womanhood based on gender such as family,
motherhood, education, equality and economic freedom. At the same time,. She represents women rendered
non-existent within society. With her qualities detailed by the author to sound more striking, she is a heroine
fitting the definition of a type rather than a character. Readers find in her a portrait of womanhood rather than
a woman and read her story as a staggering tragedy. The marriage bond which she entered into with Emir Bey

by force and which is a total mismatch in all respects extinguishes the joy of life in her.

Gulhayat is the daughter of a man who smacked his wife publicly as she gave birth to a baby girl, left her
although she was his first child and went to Egypt and never called her again from there. The most important
figure that shaped Giilhayat's destiny is her aunt Guliis Hatun. This woman, who mothered Emir Bey and Helal,
confined her to a life of unhappiness by stating in her will before she died that she marry Emir Bey considering

this a favor for her.

The second of the figures who had a determining role in Giilhayat’s destiny is Helal, who is the only person she

never forgave. Helal is Emir Bey’s sister. This woman, who is extremely merciless towards Giilhayat, regards her
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as one of the maids in the house rather than lady of the house and does not spare her when she is punishing

the whole household.

After that, Gulhayat becomes weary of life and almost never speaks. She accepts her husband as her master.
She derives her power of endurance from an Anthology of Yunus Emre, which her aunt had bequeathed her.
Having endured this life for eleven years, she leaves home, seeing that she is of no significance in the eye of her
husband. However, when she returns home a day later finding it impossible to permission from Helal even to

breastfeed her forty-day old baby daughter.

Her two sons never care about their mother’s state. Hiisra, on the other hand, is under the influence of her
aunt, who constantly speaks ill of her mother. In this environment, where she is scorned even by servants,

Gulhayat makes friends with the most unexpected person, namely Nevnihal, her ex-husband’s new wife.

Giilhayat generally represents the Oriental woman in the novel while Nevnihal represents a woman of istanbul.
In this context, an ostensible comparison is made taking into consideration the basic dynamics of two different
cultures. Nevnihal is a gentle Istanbulite who is the apple of her father and mother’s eye. Giilhayat, on the
other hand, is a miserable personality abandoned by her parents on the pretext of her being a girl. With a twist

of fate, the paths of these two women, who belong to different realms, intersect through Emir Bey.

The attitudes of the two women towards life are different. Giilhayat is indifferent to the events outside of the
house and spends all f her time at home. She is so accustomed and preconditioned to this that we always find
her at home in the part of her life she spent in istanbul; she does not feel a need to get to know her
surroundings and new things do not excite her. Nevnihal is more into life as a thinking and travelling woman.
Emir Bey’s extroverted personality has an effect on this. Indeed, he advises in the letter he left to his daughters
that they should find a job and not be aloof from life. In this letter, Emir Bey also confesses that he did an

injustice to Gulhayat in all respects.

Gulhayat takes a keen interest in Leyla when she is a little girl and becomes her mother “Hayat”. She tells her
stories, gives advice, shares her problems and secrets with her. She shows tenderness towards Leyla, which she
has not shown to her own children adequately, conveys fullness of her heart to her generously and exuberantly
and in turn Leyla shows concern for her which her children has spared her. She teaches Leyla to love a city
whose streets are muddy and stinky. Her elder brother Mahmut, who is the governor of that city, is surprised
by this refinement in her and attributes Leyla’s sentimentality to Nevnihal, whereas Nevnihal, who he thinks is
the source of refinement in Leyla, is a woman who hates Ankara because it is an unkempt city. It is Mahmut’s

own mother Giilhayat who teacher Leyla to perceive life from a different perspective.

Gulhayat is tolerant and forgiving in addition to being obstinate ad proud. She is a kind and generous hearted

woman who has kept her feelings like a secret, devoted herself to others and in this way attained wisdom.
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An Urban Woman Having Gained Consciousness: Nevnihal

Emir Bey’s marriage with Giilhayat takes place as a phenomenon contrary to his will or as part of his fate and
he never considers her a wife; on the other hand, Nevhihal, whom Emir Bey chooses as his wife with his own

free will, is the heroine of the novel who undergoes a change and attains social and political consciousness.

Nevnihal is a courteous Istanbulite. She is the only child of Collier Yahya Efendi and Yesil Hanim, who live at
number thirty-two on Mumhane Street at the Bosporus. Therefore, she is raised with extreme care. She
receives her education at Dari’l-Muallimat (Teachers’ College). Emir Bey encounters Nevnihal a short while
before the invasion of istanbul as a member of parliament who is nearing his fifties, divorced of his wife and a
father of three. His first wife Giilhayat is a rural woman who never saw istanbul and had no formal education.
Nevnihal, on the other hand, is a refined and cultured woman who was raised on the “Bosporus” of Istanbul.

This situation leads Emir Bey, who is rather rigid towards Gilhayat, to be fairly tender towards Nevnihal.

Nevnihal dominates the first book as a young, educated and polite woman in contrast with rural Gulhayat, who
is devoted to her husband whereas in the second book she appears to have a political consciousness, too. Emir
Bey’s modernist attitude has a huge effect on this development. Nevnihal learns to be principled and strong-
willed from him. Although she and her husband love each other, the bond between them is not love in its
absolute sense. Nevnihal has come to understand that life is not built on a simple equation. She is mature
enough to defend forms of gathering that leaves a strange effect on the new social order as a family of Oriental
origin. Although Nevnihal is modernist, she is not inclined to adopt each novelty without questioning it.

Nevnihal also has awareness about women'’s rights and is combative in this regard.
A Disoriented Woman: Hiisra

Emir Beys Daughters is basically a novel focused on Hiisra and Leyla. They are the up-to-date characters of the
novel’s actual timetable. Nevertheless, the eleven-year age gap between them pushes them to opposite
extremes. Hiisra was born in the pre-Republican period whereas Leyla was born in the Republican era. This is

the perspective in which the author puts two different worldviews into conflict on the basis of two sisters.

Hisra is the elder daughter of Emir Bey, born of Gillhayat in 1919. SHe is tall, has straight and black hair and
green eyes and is quite attractive with her plain beauty and carefree manners. She is named after Mahmut
Aga’s maternal grandmother. Since he is angry with Gilhayat, Emir Bey has not named his elder daughter
Cevahir, which is her right, and has considered her to be non-existent by confining her to her mother’s destiny.
Hilsra, whose father divorced her mother when she was a baby of just forty days, was kept away from her
mother and when she began to stay in her mother’s room after she grew up, she shared the fate of her
mother, who was a constantly disdained woman. Consequently, she failed to find her way and place. Although

her father is the master of the mansion, she is sometimes denigrated even by servants.
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Husra is deprived of fatherly love in her childhood and motherly care in her youth; further, she is also
denigrated as being provincial at Dame de Sion; as a result, she identifies herself with Jane Eyre and develops a
negative character. Having her curriculum vitae filled with mistakes by her father, Hisra fails to construct a

sound building on these shaky foundations.

She removes her mother out of her life, never cries as a way of appearing strong to Nevnihal, who she

considers her enemy, so her father and others and never talks to anyone.

Hisra regards herself as Oriental, with her lukewarm, stern, introverted, formalist characteristics that let things
drift and deem it unnecessary to use her mind: “She stood before the mirror. Who was this girl? She is fifteen.
A true Oriental. Hiding her hatred and love inside her. Opening huge caves within herself to this end.” (Kutlu
1999b: 123). It is understood that the author indeed regards Orientalism as a phenomenon that is more
inclined towards imaginary than real, keeping her hatred and love within herself, and confining the

individual/woman to the tight rules of society.

In her father’s terms, Husra is “ a Semiramis frozen at some point in history” who does not belong to her time

with her stiffness, and consuming herself rather than trying to overcome difficulties (Kutlu, 1999b: 360).

A Woman Completing Herself: Eyyiibe Cevahir Yesil Leyla

Change, which is at he heart of life, has also affected women’s social place as well. The dimension of the radical
change whose beginning is dated to the proclamation of the Republic concerning women appeared as a
“sensitivity” in the writings of female authors and the intellectual woman identity is at core of this sensitivity.

Leyla bears this identity in Emir Bey’s Daughters..

Her full name is Eyylibe Cevahir Yesil Leyla. This long name is explained as follows: Nevnihal paid a visit to the
tomb of prophet Job to have a child; therefore, her first name is Eyylibe. Emir Bey gave to her his mother’s
name, which he had not given to his first daughter as he was angry with Gullhayat; hence, her second name is
Cevahir. Yesil is Nevnihal’s mother’s name. Leyla, on the other hand, was given to her so that nobody would
feel hurt when she was called. This multiplicity is a projection of a wholeness within the reality of the novel.

Eyylibe Cevahir Yesil Leyla is a synthesis of women shaped up by different climates and cultures.

Having an age difference of eleven years between them, the two sisters were raised in totally different
environments under the influence of both the family and the environment: “Hisra is the daughter of
downstairs. Her mother is a disdained and banished woman. Leyla, on the other hand, is a baby carried from
lap to lap upstairs and protected against all possible dangers.” (Kutlu 1999b: 106). Emir Bey shows to her
younger daughter profuse tenderness and interest, which he has spared his elder daughter. In essence, the

novel reveals the differences between the two sisters and the reasons for these differences.
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It is often emphasized that Leyla is overshadowed by her elder sister in terms of beauty and her distinctive
quality is her culture, not her beauty. This is complemented by her sincere and friendly personality that prefers

to get along well with people.

Gulhayat has a huge influence on the formation of the personality of Leyla, who indicates that she has an
Oriental aspect, too, although she was raised in istanbul, in the following words "I, too, am a person of the
culture of the Orient that attempts to get to know people with their finer qualities. We are people who assume

that we have seen invisible beauties." (Kutlu,1999a: 239).

Leyla developed a consistent and strong personality as a result of being raised in a free, loving and informed

environment. She is a principled woman who does not allow even her mother to interfere in her private life.

Leyla fills her emotional void with education in archaeology and in this way gains new perspectives. She is an
idealist woman who explores, learns, is not satisfied with what she knows and works tirelessly. At the same
time, she is so sensitive and self-sacrificing as to mother her two-year-old niece. However, she always remains
incomplete emotionally. She has a ten-year-long affair with Hammer, her famed colleague. Hammer is almost
fifty whereas Leyla is much younger. Despite the greatness of their love, Hammer deems it morally
inappropriate to divorce his wife formally although they have been separated for twenty years as she has
dedicated her life to their handicapped child. Upon the death of their child, he leaves for his country so as to
divorce his wife but does not return. Leyla is courageous enough to bear the brunt of losing her lover, refusal of
her associate professorship thesis and being expelled from her job due to the military regime of March 12. For,
she grew up as a self-confident and psychologically healthy girl and learned not to be defeated by life. Emir Bey
knows his daughter well: “Her look on life is characterized by peace with life rather than fragility. (...) Hlsra’s

sulky gloom could be overshadowed by the vivacious face of my younger daughter.” (Kutlu, 1999b: 357).

The sorrows she experiences and the problems she encounters lead to perseverance on her part to work
harder. Her hard work is rewarded both materially and spiritually. She has books and large numbers of articles

published in prominent journals.

She is one who believes that coming into the world requires changing and beautifying things and when she sees

a clue in this regard, follows it to the very end.

DISCUSSION AND CONCLUSION

Although protagonists of novels and stories are female, Ayla Kutlu does not construct women’s lives and
problems in the context of male-female conflict; she reflects women through social, cultural and historical
perspective. She considers it her task to tell the stories of neglected, suppressed and “silenced” sections of the

society.
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Ayla Kutlu narrates the stories of women of three generations in a time ranging from the collapse of the
Ottoman state to the founding years of the Republic. Life experiences of these women, each of whom
represents a different dimension/tragedy of womanhood, and their shortcomings are completed in the identity

of Leyla. Leyla is at ease with life and life in turn embraces.

Ayla Kutlu begins to write the story of women with Cevahir Hatun, who is Emir Bey’s mother. Her counterpart
in the novel is Nevnihal’s mother Yesil Hanim. In this book, where the phenomenon of migration is told with a
deep insight, two women, one immigrating from the East and the other from the West, meet at the common

ground of “Ottoman” state.

This meeting in the first generation transforms into an intersection with Gilhayat and Nevnihal, who constitute
the second generation. It is noteworthy that the fundamental element in this interaction is Gulhayat, who
represents the East and the rural whereas the element that is influenced and undergoes a change is Nevnihal,
who is the daughter of a mother who immigrated from Crete and is closer to the West with her urban,
cultivated, educated and gentle personality. Nevnihal, who was raised in istanbul, found her true identity in the
periods she spent outside of istanbul, namely in Ankara and Urfa. This theme is in conformity with the basic
orientations of the Milli Edebiyat (National Literature) and Memleket Edebiyati (Homeland/Provincial

Literature).

The last generation involves Emir Bey’s daughters Hiisra and Leyla. The author brings two different worldviews
into conflict through these two sisters. She adds a new dimension to the novel by attributing the fact that
Hisra has developed a negative identity to her upbringing and by highlighting this. Hiisra, who belongs to a
time when Emir Bey has ruled his family through a traditional approach, is the weakest heroine of the novel. In
contrast, Leyla is the most competent heroine who brings herself to completion by inheriting those aspects of

Gulhayat and Nevnihal, who witnessed the toughest sides of life, that encompass life fully and in its deepest.

Kiiglik, S. (2018). Women’s Changing Identity in Ayla Kutlu’s Novel Entitled Emir Bey’in
1330 Kizlari (Daughters of Mr. Emir), International Journal of Eurasia Social Sciences, Vol: 9, Issue:
32, pp. (1319-1345).



” 0 E SS Year: 9, Vol:9, Issue: 32 JUNE 2018

AYLA KUTLU’NUN EMIR BEY’iN KIZLARI ROMANINDA KADININ DEGISEN KiMLiGi2

0z

Ayla Kutlu hikdye ve romanlarinda kadin sorunsalina yogunlasan, kadin bakis agisini en etkili
sekilde kullanan yazarlar arasindadir. Kutlu’'nun 6zginliga, kadini iginde yasadigl toplumdan ve
tarihsel kesitten ayirmaksizin, ait oldugu baglamin icine yerlestirmesidir. Boylelikle, kadini soyut
soylemlerin iginde yitip gitmekten kurtardigi gibi, cok 6nem verdigi toplumsal degisimlerin seyrini
de daha berrak bir aynada aksettirir. Emir Bey’in Kizlari (Bir G6¢men Kustu O 2) (1998) bu agidan
dikkate degerdir. Calismamizin amaci, bu romandan yola ¢ikarak Ayla Kutlu’nun tarihsel
perspektifi gézden kagirmadan ¢izdigi kurmaca gergeklik icinde kadinin degisen kimligini ortaya
koymak, modernlesmenin Tiirk edebiyatindaki yansimalarini irdelemek, aydin kadin kimligininin
toplumsal karsihgini ¢éziimlemektir. Romanin merkezinde, kisaca Leyla diye ¢agrilan Eyylibe
Cevahir Yesil Leyla vardir. Ayla Kutlu, Tiirk toplumunda kadinin degisen kimligini Leyla ile goriinir
kilar. Leyla, genis bir ailenin bitlin bir hayat dokimini kendi kisiliginde toplayan son ferdi, iki
annenin sentezidir. Nevnihal’le Gilhayat’in toplumdaki yarim kalmisliklar Leyla’da butiinlenir.
Ablasi Hisra, adinin cagristirdigi gibi, rehbersiz ¢iktigi hayat yolunda hiisrana ugramis bir
karakterdir. Emir Bey'in blylk kizi Hisra; sinirli goris acisi, gigstzligl, soguklugu ve
iradesizligiyle “iki bin yil dncesine ait bir Assur glizeli”dir; eski zamanlara aittir. Kiiglik kizi Leyla ise
kiltard, idealistligi, 6zgirlige olan duskinlGgl, saglam kisiligi ve iradesiyle, hayata karsi verdigi
micadeleyi bedeli agir olsa da kazanmistir ve bu 06zelliklerinin kazandirdigi kimligiyle yeni
zamanlarin kadinidir. Emir Bey’in romandaki islevi, bu dort kadinin hayatini birlestiren bir eksen
olmasidir.

Anahtar Kelimeler: Ayla Kutlu, Emir Bey’in Kizlari, kadin, roman.

2 Bu makale, “Ayla Kutlu’nun Emir Bey’in Kizlari Romaninda Modern Kadinin Tam Adi: Eyylbe Cevahir Yesil Leyla” bashgiyla,
6-8 Nisan 2017 tarihinde Alanya-Antalya’da gergeklestirilen ICOESS (International Congress of Eurasian Social Sciences) adli
kongrede sunulan bildirinin genisletilmis seklidir.
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GiRIS
insan bitiiniinin bir yanisini olusturan kadinin kimligi diinden bugiine sorgulanagelmistir. Bu sorgulamalar

neticesinde Uretilen “kadin edebiyatl”, “kadin duyarhigl”, “kadin yazar” kavramlari meseleyi kadinin bakis

agisindan yansitmanin énemini vurgular.

insani diger yarisindan ayirarak sanatin esas amacini golgeleyen bu kavramlar kadinin toplumda g6z ardi
edilmisliginin dogal bir sonucu olarak ortaya ¢ikmistir ve asilmasi gereken bir evreyi tanimladiklari igin “cagdigl”

(Akin, 1977: 584) diye nitelenir.

Kadin edebiyati kavramini benimseyen yazarlarin hareket noktasi, kadin kimliginin erkek yazarlarin kaleminde
eksik tanimlanmadigidir. Kadin kimliginin kadin yazarlarca tanimlanmasi, kadin edebiyatina yiklenen birincil
islevdir. Bu, erkeklerin sekil verdigi dil ve edebiyatla mimkiin olamayacag icin kadin yazarlarin kendi dil ve
edebiyatlarini kurmasi, dahasi, kadinin diisinme bigiminin edebiyata hakim kilinmasi ile tamamlanan bir
surectir. Bu bakimdan yazmak, “kadinlarin var olma tarihinde énemli bir ara¢” (Sengil, 2016: 208) durumuna

gelir.

Kadin ve edebiyat iliskisini irdeleyen bircok metin icinde Virginia Woolf’'un Kendine Ait Bir Oda (1929) adh eseri
dikkate degerdir. Diinya Uzerinde higbir kadinin Shakespeare’in dehasina sahip olamayacagi iddiasina eseriyle
cevap veren Woolf, kadinlarin edebiyatta varlik gdésterememelerinin nedenlerini ortaya koymak (zere
Shakespeare’le kiz kardesi olarak kurguladigl Judith karakterini yetisme sartlari agisindan karsilastirir. Cok
yetenekli olmasina ragmen erkek kardesinin aldigi egitimden mahrum birakilan Judith’in yeteneklerinin

zamanla koreldigini anlatir (Sengul, 2016: 207).

Kadin yazarlarin edebiyatta varlik géstermesi, Woolf'un isaret ettigi Gzere egitimle dogru orantilidir. Nitekim

Tirk edebiyatinda kadin yazarlar dénemi egitimin yayginlastigi Cumhuriyet dénemiyle baslar.

Modern Tirk edebiyatinda Tanzimat’tan itibaren isimleri gériilmeye baslayan kadin yazarlar 6nemli bir damar
olusturur. Tirk edebiyatinin ilk kadin romancisi Fatma Aliye, Milli Edebiyat icinde etkin bir yazar olan Halide
Edip, toplumcu gergekgi edebiyatin dncilerinden Suat Dervis tarihsel olarak bu isimlerin basinda gelir. Mifide
Ferit Tek, Stukdfe Nihal Basar, Halide Nusret Zorlutuna, Sdmiha Ayverdi, Safiye Erol gibi isimleri, popiler roman
yazarlari Glzide Sabri, Kerime Nadir, Muazzez Tahsin Berkant, Cahit Uguk, Peride Celal takip eder. Nezihe
Merig, Adalet Agaoglu, Leyla Erbil, Sevim Burak, Selcuk Baran, Miibeccel izmirli, Fiiruzan, Afet ligaz, Sevgi
Soysal, Emine Isinsu, Nursel Duruel, Tomris Uyar, Aysel Ozakin, Seving Cokum, Sabahat Emir, inci Aral, Nazli
Eray, Latife Tekin, Nursen Karas, Pinar Kiir, Esma Ocak, Tezer Ozlii, Jale Sancak, Fiisun Akath, Erendiz Atasi,
Ayfer Tung, Buket Uzuner gibi isimlerle bu liste uzar. Ayla Kutlu da kadin duyarligini yansitan hikdye ve

romanlariyla Tiirk edebiyatinda 6nemli bir yere sahiptir.

Sayilari giderek artan kadin yazarlarin son donem Tirk edebiyatinda belirleyici olduklari muhakkaktir: “(...)

kadin yazarlar olgusu; bizim, Tiirk edebiyatinin 80 sonrasi doneminin panoramasini ¢ikartma ¢abamiza 1sik
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tutucu niteliktedir. Clinkd, 70’li yillarda oldugu gibi 80'li yillarda da, kadin yazarlar agirlikh bir bigcimde
edebiyatin ¢ehresini belirlemeyi strdirmislerdir.” (Akath, 1994: 29). Yakin zamanlara kadar erkeklerin
tekelinde olan edebiyat alaninda kadinlarin varliklarini duyurmalari edebiyatin temel dinamiklerini énemli

oranda degisiklige ugratmis, 6lgltlerin ve kavramlarin yenilenmesi geregini ortaya ¢ikarmistir.

Kadin bakis agisinin edebiyata kazandirdigi genisligi degerlendirmede erkek yazarlarin olusturduklari kadin
imgesini gbz ontnde tutmak fikir vericidir. “Yazinsal dizeyleri ve degerleri birbirinden ¢ok farkli oldugu gibi,
diinya gorisleri bakimindan da ¢ok ayri yerlere yerlestirilebilecek bu [Resat Nuri, Yakup Kadri, Peyami Safa vb.]
yazarlar, karsimiza getirdikleri kadin imgesi bakimindan garipsenebilecek bir benzerlik gosterirler.” (Akatli,
1999: 30-31). Cumbhuriyet’in ilk yillarinda toplumsal degisimlere ahlak ve inang¢ agisindan yaklasan yazarlarda

ailenin temeli olan kadini ahlaken bir ¢okiintliniin tehdidi altinda géren ortak bir anlayis agiga ¢iktigi goralir.

ilerleyen siirecte kadin yazar bakis acisi edebiyatta kadin imgesini ideal, hayali, ylizeysel, disil vb. niteliklerinden
siyirarak gercgek cizgilerine yaklastirmistir. Degisen toplumda kadinin yeri, yeni kimligi ve gecis doneminde karsi
karsiya kaldigi agmazlar kadin yazarlarin ele aldig1 ortak sorunsallardir. “Cumhuriyet déneminde yetisen kadin
yazarlarimiz, éyki ve romanlarinda Cumhuriyet’in egitimiyle, Osmanliliktan kurtulmamis toplum yapisi ve
geleneklerin ikilemini, bu ikilemin c¢apraz atesindeki kadini, aile kurumunda kadinin degismeyen,
yenilenemeyen rolinl sorgulamislardir.” (Sezer, 1992: 8). Bu sorgulamalar neticesinde ulasilan
¢oziim/¢ozimsuzlik kadin olgusunun edebiyatin kapsamini asarak toplumsal ve disiinsel boyutlarina da isik

tutmustur.

Kadin yazarlarin ideal toplum modelinde kadin basat figlir ve aydinlanmanin en etkin unsuru olarak one gikar.
Bu baglamda aydin kadin tipi agirhk kazanir. “Kadin yazarlarimizin roman ve oyklde yazdigi ortak tip aydin
kadin tipidir. Bu aydin kadin tipi, baskilarla bunalir, kurallar ve toérelerle bogusur, kadinlar arasi dayanismanin
yoklugunu duyar ve kendi sinifini asip 6teki sinifin kadinlariyla iliski kuramaz. Oliim ve yasllik, hastalik dzellikle
sagaltilamaz hastaliklar karsisinda (zaten varolan korunma istegi ve sefkat 6zlemiyle) yikima ugrar.” (Sezer,
1992: 9). Kadin duyarhgini edebiyata tasiyan kadin yazarlarin gikis noktasi kadinin toplumsal diizlemde arka
plana itilmigligidir. Sahip oldugu bakis acisiyla bu durumu butiin ¢iplakhgiyla goriip degerlendirebilen ve

kabullenmeyen aydin kadinin tutumunun daha kesin, tepkilerinin daha etkili olmasi dogaldir.

Ayla Kutlu (d.1938-) kadin olgusuna egilen yazarlardandir, eserlerinde kadinlari 6ne cikarir. Bununla birlikte
kahramanlarini erkegin karsiti olarak gizmekten, toplumsal yapidaki aksakliklari kadin—erkek catismasina
indirgemekten kaginmis, kendisinin “kadin sorunlarinin yazari” olarak nitelenmesine karsi ¢cikmistir (Yesilyurt,

1994: 14).

Tirk edebiyatinda kadin yazarlarin kaleminde hayat bulan kadin imgesi, toplumdaki konumu her zaman
degiskenlik gosteren kadin olgusuna iliskin mevcut tabloyu ortaya koymanin yaninda kadinin gelecegini
kurmada da etkin bir islev goriir. Ayla Kutlu eserinde bu cizgiye “gecmis” boyutunu da ekleyerek kadin imgesine

derinlik kazandirir.
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Amag

Calismamizin amaci, Emir Bey’in Kizlari adli romanindan yola ¢ikarak Ayla Kutlu’nun tarihsel perspektifi gézden
kacirmadan cizdigi kurmaca gerceklik icinde kadinin degisen kimligini ortaya koymak, modernlesmenin Tirk

edebiyatindaki yansimalarini irdelemek, aydin kadin kimligininin toplumsal karsiligini ggzimlemektir.
YONTEM

Calismamizda Ayla Kut’lu’nun tarihsel-toplumsal zeminde 6rdigli romanindan hareketle kadinin degisen
kimliginin izi sosyolojik edebiyat yontemi ve esere bagli roman ¢oziimleme yontemleri isiginda karsilastirilarak

incelenmistir.

Tarih — Toplum — Modernizm Uggeninde Romanci

Ayla Kutlu eserlerini tarihsel-toplumsal diizlemde ve “kadin”1 merkeze alarak kurgular. Yazar tarihi ¢ikis noktasi

yaparken, arayisini “degisim” olgusu lizerine temellendirir.

Emir Bey’in Kizlari romaninin tarihsel-toplumsal zeminini, Emir Bey’in déniisumi ekseninde feodal diizenden
yeni ¢aga evrilme sireci olusturur. Emir Bey’in degisimi “lilke capinda yasanan Orta Cagi silkeleme hareketi”
(Atasii, 2000: 71) ile esglidimla gorilar. Bu baglamda, gercekcilige, gercekligin oldugu gibi yansitilmasina karsi
¢tkan modernizmden bigimsel ve bicemsel agidan ayrilan romanin séylemi; esasen 19. yizyilin sonlarindan
(1880’ler) ikinci Diinya Savas’’nin baslamasina kadarki siireci kapsayan, Avrupa ve Amerika kékenli, ilerici,
yenilik¢i ve dncl (avangard) nitelikleriyle tanimlanan belirli bir felsefe ve sanat akiminin adi olmakla birlikte,
yuklendigi bir dizi islev arasinda, tarihsel anlamda Orta Cag’'dan sonraki dénemleri ve toplumsal anlamda

“cagdas populer” tutumlari da kapsayan (Ulas vd., 2002: 1006) modernizmle gakisir.

Modernizm/modernlesme, sinirlari kesinlikten uzak ve esnek kullanimlara agik bir kavramdir. Sosyolojik bir
kavram olarak sanayilesme 6ncesi geleneksel basit toplum yapisindan gliniimiizdeki modern karmasik toplum
yapisina dogru degismeyi ifade eder. Kelimenin Latince koékenli “hemen, simdi” anlamina gelen “modo”
kokiinden tiremesi ve “glinimuzdeki toplum” anlamina gelmesi modernlesmenin gliinimizde de gecerli
oldugu 6nermesini destekler. Kavram ayni zamanda 1960’larda Amerika’da Marksist toplum anlayisina karsi
sistemlestirilmeye calisilan bir yaklasimi da karsilar (Kizilgelik ve Erjem, 1994: 299-300; Marshall, 1999: 508-
509). Modern kelimesine “cagdas” karsiligl verilmesi, “toplumlar arasinda en ¢ok gelismis olanlarin temsil
ettikleri teknik, bilgi ve zihniyet seviyesi” tanimina ve modern kavramiyla tanimlanan toplumlarin her devirde

degistigi cikarimina da gétiiriir (Ulken, 1969: 209).

Romanda isaret edilen temel degisim, Leyla’nin “Tanri’'yi her islerine kosan kusakla, yasami gercek boyutlari

icinde algilayan bizim kusagi ayirtlyorum.” (Kutlu, 1999a: 243) ciimlesiyle 6zetlenir.
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Tarihe derin bir ilgi duyan Ayla Kutlu’nun romanlarinin saglam bir zemine oturmasini saglayan etmenlerin
basinda yazarin arastirmaci yoni gelir. Nitekim bazi romanlarinda kaynaklarini zikreder (Kutlu, 1994: 286).
Tarihe ilgisinin derecesi, “tarih felsefecisi” olarak nitelendirilecek kadar derindir; tarihi kurgularken Ahmet
Mithat, Hiseyin Rahmi gibi yazarlarin eserlerinde bulamadigi “Osmanh toplumunun karakteri’ni tarih

kitaplarindan gikarmaya calisir (Dogan, 1994: 25).

Yazar, tarihe olan egilimini ve yazar kimligini roman kahramani Leyla’ya aktarir. Leyla tarihe, lise yillarindan
itibaren derin bir ilgi duyar. Ailesinin hikayesini yazmayi tarihsel bir sorumluluk olarak degerlendirir ve genel
tarihle ailesinin 6zel tarihini bir arada sunar. Boylece roman, salt bir olaylar dizisinden ibaret kalmaz; tarihsel ve
toplumsal bir zemine yerleserek derinlik kazanir. “On planda yazdigim insanlar var: duygulari, yasadiklari, kafa
yapilari ve davranislariyla. Arka planda ise toplumsal durumumuzu ve bu durumun insanlarimizi
yonlendirmesini anlatmaya calisinm.” (Orbay, 1987: 45) diyen yazar, imgelemini “gergeklik”le yogurur. Fakat

bunu yaparken romanin estetik acisini gézden kagirmaz; tarihi kitabi yonden degil, insan yéniinden ele alir.

Ayla Kutlu’nun hareket noktasi gercekliktir. Bu gerceklik kendi 6zyasamoykdisiiyle de beslenir. Yazarin anilarinda
betimledigi aile ¢cevresiyle romaninda kurguladigi diinya mekan, kisiler ve olaylar agisindan benzerdir. Sézgelimi,
romandaki Cevahir karakterinin izine, yazarin anneannesi Firdevs Hanim (Pilke)’da rastlanir. O da Cevahir Hatun
gibi Cecen gé¢cmenidir. Yirmi alti yasinda dul kalmis, kendini cocuklarina adamistir. Yazarin babasi Selahattin Bey

de kalturla ve idealist kisiligiyle Emir Bey’in modelidir (Kutlu, 2007: 16).

Romanda cizilen kahramanlarin gergek hayattan alinmis olmasi bir estetik 6lgiit degildir. “Bir romanda yer alan
kisi, ne kadar bildik olursa olsun, o, 6énce roman kahramanidir. Sorulmasi ve sorgulanmasi gereken nokta,
romancinin onlari, birer roman kahramani olarak iyi cizip ¢izmedigi hususudur. Buna bakmak lazim. Yoksa,
roman kahramanlarinin hayattaki benzerleriyle birebir 6rtlismesi, roman sanati agisindan, pek de 6nemli
degildir.” (Tekin, 2001: 83) yargisinin isaret ettigi Uzere, gercek hayatta yasamis kahramanlarin segilmesi,

romanin kendi gercekligi icinde “yasayan” bir kisilige donustirilmesiyle anlamli ve degerli hale gelir.

Yazarin ¢ikis noktasi yasantilara dayansa da, romanda dis gergeklik kurmaca gergeklik icinde buyik kirilmalara
ugramistir. Yazar, ¢izdigi kadin portrelerinin “tim kisilik 6zelliklerini cografyanin ve tarihin igine saglamca

koklendirebil[digi]” (Atasl, 2000: 78) icin yanilsamaci anlayisin ¢ok dtesinde bir inandiriciliga ulagsmistir.

Yazar gergek hayatta karsiligl bulunmayan kahramanlarini da canli kilmayr basarmistir: “Nevnihal Hanim diye
biri yok. En azindan benim tanidigim béyle birisi yok. Ancak o kadar uzun bir zamandan beri karakter olarak

benimle yasiyor ki, onun, yarattigim biri olduguna kendim bile inanamayacagim neredeyse.” (Kutlu, 1999b: 7).

Yazarin uyandirdigi bu kuvvetli gerceklik duygusunda yazarin yansiz bakis acisinin payl buydktlr. Yazar,
“protestocu feminist roman” tuzagina diismeden, kadinlarin geri planda kalmis diinyalarina ayna tutarak kadin

yasantilarinin zenginlik ve derinligini ortaya koymayi amaglar (Direng 2000: 56).
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Eseri Gizerinde yirmi yila yakin ¢alistigini belirten (Kutlu 1999b: 7) Kutlu, romanin “olmazsa olmaz kosulu” (Kutlu,
1994: 11) olarak degerlendirdigi kurgulamaya verdigi nemle eserini saglam bir zemine yerlestirerek gerceklik

duygusunu giglendirir.

Romandaki gergeklik duygusunu giliclendiren etmenlerden biri de, “Romanin bu bolimindeki ana
karakterlerden biri olan Nevnihal Hanim’in hangi sokakta, hangi evde oturacagini giinlerce disindim.”

(Senyapili, 1987: 62) diyen yazarin gozlem ve tahlile verdigi 6nemde gizlidir.

Ayla Kutlu eserinde kadinin birey olarak toplumsal dizlemde degisen kimligini, klasik yansitmaci roman
formunu en etkili sekilde kullanarak gorindr kilar. Tarih bilgisini tarafsiz bakis agisiyla, saglam bir kurgulamayla,

keskin gdzlem ve dikkatli tahlilleriyle birlestirerek kuvvetli bir gerceklik duygusu olusturur.

Romana Yiiklenen Hayatlar — Hayati Yiiklenen Kadinlar

Emir Bey’in Kizlari, Kafkas Daglar’'ndan Anadolu’ya, Norve¢’e kadar uzanan genis bir cografya ve bu genis
cografyanin romana kazandirdigl zengin kultir varligiyla, 1991'den 1877’lere degin derinlesen zamanin tarihsel
gerceklik fonuna oturtuldugu bir romandir. Anlatinin aktiiel zamani ise Emir Bey’in 6limu -Haziran 1941- ile
Nevnihal’in 6limi{ -Nisan 1991- arasinda gecgen elli yillik siredir. Bu oylum, modernlesmenin asamalarini

gerceklik diizlemine oturtmak bakimindan 6nemlidir.

Emir Bey’in Kizlari, Bir G6¢men Kustu O romaninin devamidir. Genellikle birbirinin devami niteligindeki (g
kitaptan olusan dizileri (Sazyek, 2013: 243) tanimlayan “nehir roman” terimi, iki kitaptan olusmakla birlikte bu
romanlar i¢cin de uygun diismektedir. Cinki{ terimin esas nitelikleri olan kisiler, ¢cevre, olay, zaman, mekan

yonlerinden organik bitiinlik gdsterme niteligini tagimaktadirlar.

Emir Bey’in Kizlar’'nda Emir Bey’in annesinden, eslerinden ve kizlarindan olusan kadinlar anlatilir. Zamansal ve
mekansal etkenlerin farkl hayatlar bagisladigi bu kadinlarin degisen kimlikleri toplumsal tarihe de ayna tutar ve

roman dizleminde birer simge degeri kazanir.

Koékiinden Koparilmig Tabiat Kadini: Cevahir

Romanin ¢ikis noktasi, Cevahir’'in geriye donislerle aktarilan éykisldir. Cevahir Emir ve Helal'in annesidir.
Kafkas gécmeni olan, iri yapili, direngli bir kadindir. Tabiatla buttinlesmis bir kimlikte cizilir. Kocasi ve ogluyla
Kafkas daglarinda son derece mutlu bir yasam sirerken, Osmanli-Rus Savasi sirasinda ugradiklari Ermeni
baskinindan sonra hayati tam bir drama donlsir. Baskinda kocasini ve bitin yakinlarini kaybeder. Bes
yasindaki oglu ve sag kalabilen on iki kisiyle Osmanli sinirina dogru kagarken ikinci bir baskina ugrarlar. Bu defa
sadece oglu Emir ve kendisi sag kalir. Fakat Cevahir'e tecaviiz edilmis, Emir'in sag elinin doért parmaginin ilk
bogumlari kesilmistir. Bu olay Cevahir'in icinde sessiz bir ¢igliga donlisiir. Onu hayatta tutan tek sey intikam
duygusudur. Cok zor sartlar altinda Batum'a ulasir. Orada karsilastigl Mahmut Aga’dan yardim ister. Mahmut

Aga onlara aciyip hizmetgi sifatiyla Urfa’daki evine gotiiriir. Hig konusmayan, hayatla bitin baglarini koparmis
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olan Cevahir ugradigl baskindan arta kalan, fakat herkesten sakladigl ve diinyaya getirir getirmez gommeyi

planladigi bebegini dogururken 6lir. Cevahir'in romandaki varhgi sinirh ise de etkisi stireklidir.

Kadini tabiat, tasra ve sehir ortamlarina yerlestiren ve aralarindaki iliskiyi irsiyet gibi kopmaz bir bagla
kuvvetlendiren yazar, bu degiskeler toplamindan tek bir kadin portresi gizer. Uzun bir zaman ve genis bir mekan
dizleminde kurguladigi romaninin gelisim gizgisini, genel insan hayatinin gelisim gizgisine kosut olarak tabiatla
baslatir. Dogal yasamda kadinla erkegin esit ve mutlu olduklarini Cevahir karakteriyle vurgular, onun
mutsuzlugunu kdkinden koparilmasiyla iligskilendirir, yarim kalmighgini dissal etmenlere baglar. Kutlu, kadinin

haklarindan yoksun birakilmigshginin feodalite ve imparatorluk diizenine bagl oldugunu sezdirir.

Susturulmus Tagra Kadini: Giilhayat

Ayla Kutlu’nun romanindaki kadinlar hayati bitin agirligiyla yiklenmislerdir. Oykileri bitiin bir uygarlk
tarihinin iginden slzillp gelir; hayall degildir. Toplumun ve erkegin kiskacinda “susturulmus” bir kadin olan
Gulhayat; cinsiyete bagl aile, egitim, eslik, annelik, ekonomik 06zglrlik gibi en temel kadinlik sorunlarini
dogrudan veya dolayli yoldan yansitir. Ayni zamanda kadinin toplumdaki yok sayilmisligini simgeler. Yazarin
carpici kilmak icin derinlestirdigi hatlariyla karakterden ¢ok tip tanimlamasina uyan bir kahramandir. Okur onda

bir kadindan ¢ok kadinlik portresi bulur ve dykiisiinii sarsici bir trajedi olarak okur.

Gulhayat, kiz dogurdugu icin karisini herkesin iginde tokatlayan ve ilk cocugu olmasina ragmen onu terk edip

Misir’a gittikten sonra bir daha hi¢ aramayan bir babanin kizidir.

Gulhayat'in kaderini ¢izen en 6nemli isim, teyzesi Gullis Hatun’dur. Emir Bey'le Helal'e annelik eden bu kadin,
o6lmeden 6nce, yegenine iyilik yapmak maksadiyla Emir Bey’in onunla evlenmesini vasiyet ederek onu mutsuz

bir hayata mahkdm etmistir.

Gilhayat'in kaderinde belirleyici olan isimlerden ikincisi, onun affetmedigi tek kisi olan Helal’dir. Helal Emir
Bey’in kardesidir. Annesi onu dogururken 6ldiigu icin Gllis Hatun tarafindan evlat edinilip blyutilmistar.
Adini Gilus Hatun, onu kendinden bir par¢a olarak gérmek, kendi ¢ocugu saymak icin Helal koymustur. Helal
fiziksel olarak c¢ok iri yapilidir. Annesi hamileligini gizlemek icin karnini devamli siki siki sardigi icin ayaklari
ezilmistir. Bu yiizden yikilacakmig gibi yurir ve bu haliyle bir devi andirir. Dig gériintisi onu ¢ekingenlestirmek
yerine zalimlestirmistir. Helal'in romandaki asil islevi Gililhayat Uzerindeki eziciligidir. Giilhayat'a karsi son
derece acimasiz olan bu kadin onu evin hanimi degil, hizmetcilerinden biri olarak gorir, bitin evi

siradayagindan gegirirken onu da ayirmaz.

Emir Bey de Gulhayat da istemedigi halde, Emir Bey’in kendini minnet duydugu insanin vasiyetine uymak
zorunda hissetmesi, Glilhayat’in ise fikrinin bile sorulmamasi sonucu yanls baslayan bu her bakimdan uyumsuz
evlilik Gllhayat’in hayat 1s1gin1 sondurir. Arada yas, kiltlir ve mizag farki vardir. Konaktan kagmaya ¢alismasinin

sonucunda Helal’den ilk dayagini yer. Bundan sonra hayata kiiser, adeta dilini yutar. Kocasini efendisi olarak
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kabul eder. Dayanma giiclini, teyzesinin 6lirken kendisine biraktigl Yunus Divani’ndan alir. On bir yil katlandig
bu hayatin ardindan kocasinin nezdindeki degerinin bir hi¢ oldugunu gérerek evi terk eder. Fakat bir gece sonra
cocuklarinin hasretine dayanamayip dondiigiinde konaktaki yeri hizmetgilerin yanidir. Daha kirk giinlik olan

kizin emzirmek icin bile Helal’den izin almak zorundadir.

iki ogul annelerinin durumuna hi¢ aldirmaz. Hisra ise annesini daima kétiileyen halasinin etkisinde kalir.
Gulhayat, hizmetgilerin bile kendisini asagiladigi bu ortamda en umulmadik kisinin, eski kocasinin yeni karisi
Nevnihal’in dostlugunu kazanir. Ondan daima bir adim geride yirir, dostluklarini golgeleyecek higbir davranista

bulunmaz. Fakat bu igten dostluk dis etkilerle kirilir.

Romanda Giilhayat genel olarak Dogulu, Nevnihal istanbullu kadini temsil eder. Bu baglamda iki farkl kiiltiiriin
temel dinamikleri gbz onlne alinarak agikg¢a bir kiyaslama yapilmistir. Nevnihal anne-babasinin gozdesi, kibar
bir istanbullu’dur. Giilhayat ise kiz oldugu icin anne-babasi tarafindan terkedilen bir zavallidir. Kader, ayri

diinyalara mensup bu iki kadinin yolunu Emir Bey vasitasiyla kesistirmistir.

Gulhayat her ne kadar Yunus’ca bir toplum-istl duyarlk kazanmissa da micadelesi i¢seldir. Nevnihal ise kendi

iradesini her seyin Ustlinde tutar.

Gilhayat her zaman oldugu gibi davranan, kendine olan saygisini hi¢ yitirmemis bir kadindir. Fakat kizinin
evlenecegi gencin karsisina “Hisra’nin annesi” sifatiyla ¢ikmayr uygun bulmaz, Hisra’nin annesi olarak
Nevnihal’in tanitilmasini 6nerir. Bunun sebebini Hisra’nin annesine karsi genel tutumunda ve Gilhayat’in,
durumu kizinin agisindan gérmesinde aramak gerekir. Nitekim onun bu 6nerisine ne Emir Bey ne de Hisra karsi

cikmistir.

Nevnihal hayati akil penceresinden goériip derin yanindan severken, Giilhayat akl geri planda tutarak hayata

Yunus gibi gonul gézlyle bakar.

iki kadinin dis diinya karsisindaki tutumlari da farklidir. Giilhayat evin disindaki olaylara kayitsizdir, biitiin vakti
evin icinde gecer. Buna o kadar alismis, kosullanmistir ki, hayatinin istanbul’da gecen déneminde de onu hep
evde buluruz; cevreyi tanima geregi duymaz, yenilikler ona heyecan vermez. Oysa Nevnihal dislinen, gezen bir
kadin olarak hayatin daha ¢ok icindedir. Bunda Emir Bey’in disa doniik mizacinin etkisi vardir. Nitekim kizlarina
biraktigi mektupta, onlarin bir iste calismalarini, hayata yabanci kalmamalarini tavsiye eder. Emir Bey bu

mektupta, ayni zamanda Gulhayat’a her bakimdan haksizlik ettigi itirafinda da bulunur.

Gulhayat Leyla’ya kiiguk yasindan itibaren yakin ilgi gdsterir, onun “Hayat” annesi olur. Ona masallar anlatir,
ogitler verir, onunla dertlesir, sirlarini paylasir. Kendi ¢ocuklarina tam olarak sunamadigi sefkatini Leyla’ya
gosterir, ona gonil zenginligini olanca coskunluguyla aktarir ve ondan da, kendi ¢ocuklarindan gérmedigi
yakinhgi gorir. O, Leyla’ya yollari gamurlu, sokaklar pis kokan bir sehre asik olmayi 6gretmistir. O sehrin valisi

olan Mahmut agabeyi kardesindeki bu incelige sasar ve Leyla’nin duygusalligini Nevnihal’e baglar. Oysa
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Leyla’daki inceligin adresi olarak gosterdigi Nevnihal, bakimsiz bir sehir olmasindan dolayr Ankara’dan nefret

eden bir kadindir. Leyla’ya hayati baska tirli algilamayi 6greten, Mahmut’un 6z annesi Gllhayat'tir.

Gulhayat dikbash ve gururlu olmasinin yaninda hosgorilla ve bagislayicidir da. Duygularini bir sir gibi saklamis,

kendini baskalarina adamis, bu yolla hikmete ulagmis “derya-dil” bir kadindir.

Bilince Ermis Sehirli Kadin: Nevnihal

Ayla Kutlu kadinin toplumsal gelisme c¢izgisinde Leyla’yr 6ncelemisse de, diger kadinlari da roman kahramani
olarak ayni agirlikta islemis, her birine ayr bir kimlik ylklemis, onlari kendi bireysel varoluslari icinde
degerlendirmistir. Gulhayat’la evliligi kendi iradesi disinda bir olgu/kader olarak gerceklesen ve onu bir es
olarak higcbir zaman benimsememis olan Emir Bey’in kendi sectigi karisi Nevnihal romanin degisen, toplumsal ve

siyasal bilince eren kadin kahramanidir.

Nevnihal kibar bir istanbullu’dur. Bogaz'da, Mumhane Sokagi otuz iki numarada oturan Kémiircii Yahya Efendi

ile Yesil Hanim’in tek cocuklaridir. Bu yiizden lizerine titrenerek yetistirilir.

Nevnihal Dari’l-Muallimat'ta okumustur. Emir Bey Nevnihal’e, istanbul’un isgalinden kisa bir siire dnce, elli
yasina yakin, karisini bosamis, tic cocuk babasi bir mebus sifatiyla rastlar. ilk karisi Giilhayat istanbul’u hig
gdrmemis, resmi tahsili olmayan bir Anadolu kadinidir. Nevnihal ise istanbul’'un “Bogaz”inda yetismis, kiiltirld,
ince bir kadindir. Bu durum, Gilhayat’a karsi oldukca sert olan Emir Bey’i Nevnihal'e karsi o 6l¢lide miusfik

olmaya sevk eder.

Emir Bey’le babasinin istegi lizerine evlenen Nevnihal kocasini kisa zamanda anne-babasindan daha cok sever.
Baslangicta onun ruh dinyasini anlayacak olgunlukta degildir. Baskentte oturmanin huzur ve giiveni iginde,
istanbul’un isgaline karsi tepkilerini Bogaz’a bakan pencerelerinin perdelerini kapatarak géstermekle yetinir. Bu

sirada Emir Bey Milli Miicadele igin karisini istanbul’da birakip Anadolu’ya gegmistir.

Babasi &liince Nevnihal annesiyle birlikte Ankara’ya gider. istanbul’dan sonra Ankara ona ¢ok yavan gelir.
Annesinin 6limu Gzerine ise Emir Bey’le birlikte Urfa’ya gidecektir. Oraya lg¢ ¢ocugun lvey annesi sifatiyla
gitme, hic alisik olmadigi bir yasamla ve hi¢ tanimadigi Dogu insaniyla karsi karsiya kalma, tstelik kocasinin eski
karisiyla, ayri konumlarda olsa bile ayni ¢ati altinda yasama dislincesi onu tedirgin eder. Nitekim Urfa’ya ve
topraga alisamaz, etrafindaki cahil ve gorglisiiz insanlardan nefret eder. Fakat diger kadinlardan ¢ok farkli,
Yunus gibi dervis ruhlu bir kadin olan Giilhayat’a yakinhk kurar. Onunla dertlesir, cocugu olmasi icin tiirbelere

birlikte giderler.

Baslangicta pasif bir kisilik sergileyen Nevnihal’in glglu kisiligi olaylarin gelismesine bagli olarak ortaya ¢ikar ve
Emir Bey’in 6limiinden sonra aileyi dagilmaktan korur. Giilhayat’in ¢cocuklarina kendi ¢cocuklari gibi sahip cikar.

Kendisini agir sdzlerle suglayan Hisra’yi affedecek kadar ylice gonalltuddr.
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Nevnihal birinci kitapta kocasina bagh, tasrali Gllhayat’in tersine egitimli, kibar bir geng¢ kadin kimligiyle agir
basarken, ikinci kitapta siyasal agidan bilinglenmis olarak goriiniir. Bu gelismede Emir Bey'in yenilikgi
tutumunun etkisi blytktir. Nevnihal ondan prensipli ve iradeli olmayl 6grenmistir. Kocasiyla birbirlerini
sevmelerine ragmen aralarindaki bag mutlak anlamda bir ask degildir. Nevnihal hayatin basit bir denklemle
kurulmadigini kavramistir. Dogu kdkenli bir aile olarak yeni toplumsal diizende yadirgatici etki birakan birarada

olus bicimlerini savunacak olgunluktadir.

Nevnihal yenilikci olmakla birlikte her degisimi sorgulamaksizin benimsemek egiliminde degildir. Dinine baglidir,
fakat bu baghlik igkiyle Kur’an’i yan yana getirecek geliskiler icerir. Buna karsin yeni neslin dinden uzaklagsmasini

hos gérmez.

Nevnihal yeni nesli “citkirildim tembel yaratiklar” olarak degerlendirir. Fakat Gslubundaki mizahilik onu kirici
olmaktan ¢ok sevimli kilar. Yeni kusagin zarafete dair her seyi yok ettigini, hepsinin “fabrikasyon” oldugunu ileri

surer.

Nevnihal kadin haklari konusunda da bilingli ve miicadeleci olmayi 6ngorir. Nevnihal’in donlisiminde Emir Bey
kadar Gilhayat’in da biyik etkisi vardir. Emir Bey siyasal agidan bilinglenmesini sagladigi gibi Gllhayat da onun

hayata, olaylara ve insanlara bakigini esnetmistir.

Yoniinii Bulamamig Kadin: Hiisra

Emir Bey’in Kizlari, adinin isaret ettigi Uzere, esas olarak Hisra ile Leyla’nin romanidir. Onlar eserin aktiel
zaman tablosunun giincel karakterleridir. Bununla birlikte on bir yillik yas farki onlari ayri uglara iter. Hisra
Cumhuriyet’ten 6nce, Leyla Cumhuriyet doneminde dogmustur. Bu, yazarin iki kardes ekseninde iki ayri diinya

gorislinl catismaya soktugu perspektiftir.

Hisra, Emir Bey'in Giilhayat'tan olan biiylik kizidir. 1919 dogumludur. Uzun boyu, diiz, siyah saclari, yesil
gozleri, sade glzelligi ve aldirmaz tavirlariyla oldukga gekici bir goriiniise sahiptir. Adini Mahmut Aga’nin
annesinden almistir. Emir Bey, Giilhayat’a kizdigi i¢in biyuk kizinin hakki olan Cevahir adini ona koymamis, onu
daha bastan, annesinin kaderine mahkiim ederek yok saymistir. Daha kirki ¢ikmamis bir bebekken babasi
annesini bosamis olan Hilsra annesine uzak tutulmus, bliyliylp annesinin odasinda kalmaya baslayinca da
horlanmis bir kadin olan annesinin kaderine ortak olmus, sonug olarak yerini ve yonin{ bulamamistir. Babasi

konagin agasi olmasina karsin zaman zaman hizmetgiler bile onu asagilayabilmektedir.

Yedi yasina kadar Ankara’da yasayan babasini neredeyse hi¢ gormeyen Hiisra on bir yasindayken de annesinin
evden gitmesi Uzerine busbitin yalniz kalir ve buyik bir bunalim yasar. Clinkii ergenlik donemindedir. Annesini
hayatindan ¢ikardigi gibi, diisman olarak gérdiigii Nevnihal’e, babasina ve digerlerine karsi gliclii gorlinmek icin
hi¢ aglamaz, kimseyle konusmaz. Emir Bey’in “Sen bir Assur prensesisin. Benim degerli kizim.” (Kutlu, 1999b:

108) seklindeki sozleri bile duygularini yumusatmaz.

Kiiglik, S. (2018). Women’s Changing Identity in Ayla Kutlu’s Novel Entitled Emir Bey’in
1340 Kizlari (Daughters of Mr. Emir), International Journal of Eurasia Social Sciences, Vol: 9, Issue:
32, pp. (1319-1345).



” 0 E SS Year: 9, Vol:9, Issue: 32 JUNE 2018

icine kapanan Hiisra’nin, Nevnihal’in karsi cikmasina ragmen babasinin karariyla Dame de Sion okuluna gitmesi
hassas ruhunu daha da yaralar, insanlardan tamamen uzaklasmasina yol agar. Kendisini génderenin Nevnihal

oldugunu dislndr ve bu diistincesini kimseyle paylasmadigi icin gercekligine tamamiyla inanir.

Husra kati kurallari olan Dame de Sion’da biiyiik bir yalnizlik girdabina kapilir. Tagral bir kiz olarak alaya alinir,
“Odunkesen” diye isim takilir. Bunun sonucunda tamamen kendi icine kapanir ve kalbi iyice katilasir. insanlarla
arasina koydugu mesafe, daima kollarini gégsiinde kavusturarak dimdik oturmak seklinde gérinir kilinir. Hafta
sonlarinda herkes evine gitmek ya da gezmek icin disariya cikarken o tek basina okulda kalir. Ug yil boyunca

babasindan sadece bir kere mektup alir; o da halasinin 6limiini bildirmek igindir.
Emir Bey, kendini kizindan uzak tutmasinin yanhsligini su sozlerle itiraf eder:

“Kizim babasinin kendisine duydugu sevgiyi hi¢ bilmedi. Su¢ benimdir: Séylemedim, belli
etmedim. Haksiz yere ondan bir isaret bekledim. Bu sirada ona haksiz davranmis oldugumun da
idrakindeydim. Uzak, aldirmaz gibi duruyordum, bu yizden on iki yasindan baslayarak insan
olmanin saskinhgini bir basina tasimak mecburiyetinde kaldi. O giinlerde, kiiglicik bir hayvan
yavrusu gibi burnunu sirte sirte, koklaya koklaya, sevgiyi aradigini goriyordum da, bana
gelmesini bekliyor, golgede, uzakta duruyordum. (...) Hiisra bu sebepten yalniz ve delice bir zeytin

olarak dibine distl. Ruhu incindi.” (Kutlu, 1999b: 355).

Yalnizlik ve terk edilmislik Hisra’yi kitap okumaya sevk eder. Okudugu kitaplardan Jane Eyre onu ¢ok etkiler ve
bu kahramanla kendisi arasinda 6zdesim kurar. Hisra; soguk, sert, ice kapanik, sekilci, her seyi oluruna
birakmis, aklini kullanmay!i lizumsuz saymis 6zellikleriyle kendini Sarkh sayar: “Aynalarin karsisina gecti. Kimdi
bu kiz? On bes yasinda. Tam bir sarkli. Sevgisini de nefretini de icinde saklayan. Bunun igin, icinde koca koca
magaralar agmis.” (Kutlu 1999b: 123). Yazarin Sarkliligi gergekten ¢ok hayale yakin, sevgisini ve nefretini iginde

tutan, bireyi/kadini toplumun kati kurallari igcine hapseden bir olgu olarak degerlendirdigi anlasilir.

Herkese ve her seye karsi ilgisiz olan ve hig¢ glilmeyen Hisra, Nevnihal'den nefret ettigi gibi 6z annesini de
onursuzlukla itham edecek kadar duyarsiz ve kati olmustur. Zamanla kendini igcine hapsettigi ¢emberin
anlamsizligini gorir gibi olsa da onu kirmayi diisiinmez. Nevnihal’in de iyi niyetini kavrar. Fakat givensizlik,

karakterinin bir pargasi olmustur. Sevgisini yalnizca kardesi Leyla’dan esirgemez.

Hayat cizelgesi babasi tarafindan yanlislarla doldurulan Hisra bu zayif temel (izerine saglam bir bina kuramaz;
babasinin yanlislarina kendi yanlislarini ekler. Yiizeysel bir tip olan Enver’le, sirf babasina karsi ¢ikmis olmak icin
nisanlanir. Bu sirada agabeyi Batu’nun siyasal eylemlere katilan arkadasi Kaya Kartal polis tarafindan arandigi
icin bir stire kendi evlerinde saklanir. Kaya Kartal giyimine 6zenmeyen, kuralci bir felsefesi olmayan bir tiptir.
Her haliyle Enver’le tezat olusturan bu gengle Hiisra birbirlerine asik olurlar. Enver’in askerden doniince onun

kendisine ve annesine karsi ilgisizligini bahane ederek nisani bozmasi (izerine Hisra, Kaya Kartal’la bulusmaya
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baglar. Fakat mutlulugu uzun siirmez; Kaya Kartal bir gatismada 6lur. Neticede Hisra, Enver’le evlenir, kiguk,

kapali bir diinyaya razi olur.

Hasra katiligl, glgliikleri asmaya ¢alismak yerine kendini tiiketmesi ile ¢cagina ait olmayan, babasinin tespitiyle

“tarihin bir yerinde donmus bir Semiramis”tir (Kutlu, 1999b: 360).

Kendini Bitiinleyen Kadin: Eyyiibe Cevahir Yesil Leyla

Kadin, tarih boyunca geri planda kalmis, erkegin belirledigi sinirlar iginde varlik miicadelesi vermistir. Fakat
hayatin 6ziinde bulunan degisim kadinin toplumsal yerini de etkilemistir. Bizde Cumhuriyet’in ilanina tarihlenen
koklu donlistimin kadinlarla ilgili boyutu kadin yazarlarin kaleminde bir “duyarlk” olarak belirmis, aydin kadin
kimligi bu duyarligin merkezine yerlesmistir. Clinkii streklilik ilkesine dayanan degisimin temel dinamigi

aydindir. Emir Bey’in Kizlar’'nda Leyla bu kimligi tasir.

Onun tam adi Eyylibe Cevahir Yesil Leyla’dir. Bu uzun adin agilimi sdyledir: Nevnihal ¢ocugu olmasi igin Eylp
Peygamber’in turbesini ziyaret etmistir; bu yizden ilk adi Eyylbe’dir. Emir Bey Gllhayat’a kizdigi igin ilk kizina
koymadigi annesinin adini ona koymustur; ikinci adi Cevahir’dir. Yesil, Nevnihal’in annesinin adidir. Leyla ise
cagrilirken kimsenin incinmemesi dislinilerek konulmustur. Bu ¢okluk roman gergekligi icinde bir biitinlugin

izdisimudir. Eyylbe Cevahir Yesil Leyla, farkli iklim ve kiltirlerin sekillendirdigi kadinlarin biresimidir.

6 Aralik 1930'da dogan Leyla mutlu bir cocukluk yasar. O, Nevnihal’in on bir yillik bir arayistan sonra zorlukla
buldugu tek cocugu, Emir Bey’in anne sicakhgini duydugu en kigik cocugudur. Emir Bey kizina baghhgini
“Anamin génlime verdigi bahari kizimin yireginde yeniden agmis olarak buldum.” (Kutlu, 1999b: 45) sozleriyle

ifade eder.

Kizil saglari ve yuzinin cilleriyle betimlenen, glizellikte daima ablasinin golgesinde kaldigi vurgulanan Leyla’nin
ayirt edici ozelligi guzelligi degil kiltiridir. Bunu samimi, sevecen, insanlarla iyi iligskiler iginde olan kisiligi

tamamlar.

istanbul'da yetismesine ragmen "Ben de, dogunun o, insani ince yanlarindan tanimaya cabalayan kiltiiriiniin
insantyim. Bizler gériinmez gizellikleri gordiglimiizi varsayan insanlariz." (Kutlu, 1999a: 239) sozleriyle Dogulu
bir yani da olduguna isaret eden Leyla’nin kisiliginin sekillenmesinde Gulhayat’in biyiuk etkisi vardir. Leyla,
Gulhayat’a 6z kizi Hisra’dan daha yakindir. Hisra hayattayken o kadar uzak durdugu anne-babasinin hastalik ve
oltimleri karsisinda asiri hassasiyet ve tepki gosterirken, her zaman onlarin yaninda bulunmus olan Leyla acisini

Olculii ve tek basina yasar.

Aralarinda on bir yas fark olan bu iki kiz kardes gerek ailenin gerekse ¢evrenin etkisiyle ¢ok farkli ortamlarda
yetismislerdir: “Hiisra alt katin kizi. Annesi horlanmis, kovulmus bir kadin. Leyla st katlarda kucaklardan

kucaklara ugurulan, ucan kusun kanadindan sakinilan bebek.” (Kutlu 1999b: 106). Emir Bey buyik kizindan
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esirgedigi ilgi ve sevgiyi kiigUk kizina fazlasiyla gosterir. Roman, esas konusu bakimindan iki kardes arasindaki

farkhhgi ve bu farklihgin sebeplerini ortaya koymaktadir.

Leyla 6zgir, sevgi dolu ve bilingli bir ortamda buylimesinin sonucunda tutarli, saglam bir kisilik edinmistir. O

ilkeli bir kadindir ve 6zel hayatina annesinin bile karismasina izin vermez.

Leyla duygusal boslugunu arkeoloji egitimiyle doldurur ve bu sayede yeni ufuklar edinir. O; arastiran, 6grenen,
bildigiyle yetinmeyen, yorulmak bilmeden c¢alisan idealist bir kadindir. Ayni zamanda iki yasindaki yegenine
annelik edecek kadar da duyarli ve dzverilidir. Fakat duygusal acidan hep eksik kalir. Unli meslektagi Hammer'le
on yillik bir beraberlik yasar. Hammer ellisine yakindir, Leyla ise cok daha gengtir. Nevnihal’e gore, Leyla onda
yitirdigi baba sevgisini aramistir. Sevgilerinin blyukligine ragmen, Hammer yirmi yildir fiillen ayri oldugu
esinden resmi olarak ayrilmayi, onun, 6mrini sakat ogullarina adamasi ylziinden ahlaken dogru bulmaz.
Ogullarinin 6lim0 lizerine esinden ayrilmak Uzere (lkesine gider, fakat geri donmez. Leyla sevdigini
kaybetmenin acisiyla dogentlik tezinin reddedilmesinin ve 12 Mart’ta isinden atilmasinin zorlugunu ayni anda
goglsleyecek kadar cesurdur. Cinkd ruhen saglikli ve kendine glivenli bliyiimis, hayat karsisinda yenilmemeyi
O0grenmistir. Emir Bey kizini iyi tanimistir: “Onun hayata bakisinda, kirilganhktan ¢ok bariskanhk var. (...)

Husra’nin asik yiizlU hiizn(, kiglk kizimin hayat dolu ylziinde golgelenebildi.” (Kutlu, 1999b: 357).

Yasadigl acilar ve karsi karsiya kaldigi olumsuzluklar onda daha ¢ok galisma azmine yol agar. Calismalarinin

karsihgini maddeten de manen de gorir. Kitaplari ve 6nemli dergilerde yayimlanan ¢ok sayida makalesi vardir.

O, diinyaya gelmenin bir seyleri degistirmek, glizellestirmek olduguna inanan, buna dair bir ipucu yakaladiginda
sonuna kadar pesinden giden birisidir. Gittigi yolda kimseden yardim beklemeden ilerleyen giicli bir kisilik

ornegidir.
Leyla annesiyle icten bir yakinhk kurmustur. Fakat hayata bakislarinda derin farklar vardir.

Leyla; kaltird, idealizmi, 6zglrlige olan diskiinligl, duygu ve dislincelerine yon veren saglam kisiligi ve
iradesiyle, hayata karsl verdigi miicadeleyi, bedeli agir da olsa kazanmistir. Oysa Hisra, tutundugu tek dali da
kaybedince hayat karsisinda pes etmis, ufacik bir diinyaya ve mutsuzluga razi olmustur. O; sinirli goéris agisi,
gligsizlUgu, soguklugu ve iradesizligiyle, Emir Bey’in de dedigi gibi “iki bin yil 6ncesinden bugiine atlamis bir
Assur guzeli”dir (Kutlu 1999b: 355), eski zamanlara aittir; yeni zamanlarin gecgerli kadin tipinden uzaktir.
Babalari Emir Bey’in tespiti bu noktada anlamli dismektedir: “Biylk kizim Ustiine kapandi, kigik kizimsa

kendini hayata bayrak gibi savuracak.” (Kutlu, 1999b: 359).

SONUC

Roman ve oykilerinin kahramanlari kadin olmakla birlikte, Ayla Kutlu kadinlarin yasamlarini ve sorunlarini
kadin—erkek catismasi seklinde kurgulamaz; kadinlari toplumsal, kiltlirel, tarihsel perspektiften yansitir.

Toplumun ihmal edilen, geriye itilen, “sessiz” kilinan kesimini anlatmayi gérev edinir.
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Yazar, erkeklerin golgesinde sinirlandirilmig, par¢alanmis bir hayat siiren, fakat goriinenin aksine, kendilerini

bltinlemeyi basaran, hayat miicadelesini kazanan kadin kahramanlar gizer.

Romanlarini kadinin bastirilmishgi, bolinmusltga, haklarindan yoksun birakilmishigi ekseninde kurgulayan Ayla
Kutlu, bunu yaparken kadini diger yarisindan ayirmaz; kalemine yapilandirici bir iglev yikler. Kadinin hayata

kattigi zenginligi ve derinligi ortaya koyar.

Emir Bey’in Kizlari Ayla Kutlu’nun romanciliginda bir asamadir. Yazarin ilk romanlarina daha ¢ok umutsuzluk
egemendir; kahramanlar koyu bir yalnizhigin iginde kendi savasimlarini verirler. Bir Gé¢men Kustu O’da da bu
hava dagilmis degildir. Fakat Emir Bey’in Kizlarr'yla, yazar kalemini adeta yeni bir diinyaya agar. Olay o6rgisi
dallanip budaklanir, mekan cesitlenir, zaman genlesip yayilir, bakis acisi aydinlanir. Emir Bey’in Kizlari, yazarin

eserleri icinde her yoniyle daha agirlikh bir yerde durur.

Ayla Kutlu, Osmanl’nin yikilisi ile Cumhuriyet’in kurulusu surecinde ¢ kusaktan kadinin éyktsuni anlatir. Her
biri kadinhgin farkli bir boyutunu/dramini simgeleyen bu kadinlarin hayat tecribeleri ve eksik birakilan yénleri

Leyla kimliginde batunlenir. Leyla hayatla barisiktir; hayat da ona kollarini agar.

Ayla Kutlu, kadinin tarihini yazmaya, Emir Bey’in annesi olan Cevahir Hatun’la baglar. Onun romandaki karsilig,
Nevnihal’in annesi Yesil Hanim’dir. Go¢ olgusunu derinden duyuran kitapta bu iki kadin, biri dogudan, biri

batidan gocerek “Osmanl” ortak paydasinda birlesirler.

ilk kusaktaki bu birlesme, ikinci halkayi olusturan Giilhayat ve Nevnihal’le kesisme halini alir. Bu etkilesimde
esas unsurun, Dogu’yu ve kirsal kesimi temsil eden Gilhayat olmasi; etkilenen, degisime ugrayan unsurunsa
Girit kokenli bir annenin kizi olan ve kentli, gorgil, incelik sahibi, egitimli kisiligiyle Bati’'ya daha yakin duran
Nevnihal olmasi kayda degerdir. istanbul’da yetismis olan Nevnihal asil kimligini istanbul disinda, Ankara ve
Urfa’da gegirdigi zamanlarda bulmustur. Bu izlek Milli Edebiyat'in ve Memleket Edebiyati’'nin temel

yonelimleriyle bagdasmaktadir.

Son halkada Emir Bey’in kizlari Hisra ve Leyla vardir. Yazar bu iki kardeste iki ayri diinya goriisini ¢atismaya
sokar. Husra’nin olumsuz kisilik gelistirmesini yetisme kosullariyla agiklayarak ve bunu vurgulayarak romana
yeni bir boyut ekler. Emir Bey’in, ailesini geleneksel anlayisla yonettigi zamanlarin kizi olan Hisra, romanin en
dayaniksiz kadin kahramanidir. Buna karsilik Leyla; Gllhayat ve Nevnihal gibi hayati en zorlu yiziyle tanimis iki
kadinin, 6zellikle Gilhayat’in, hayati derinden kavrayan yanini devralarak kendini bitiinleyen en yetkin kadin

kahramandir.
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